left, Garden Dance, oil on canvas, 36" x 24"
above, Paintbrush and Larch, oil on canvas, 20" x 24"

Robert E. Wood
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Generations of
Artistic Brilliance
written by Nadia Tersigni
Certainty. A word which conjures up ideals of
sureness, and Robert E. Wood was definitely
certain from his earliest childhood memories
that his calling was to be an artist. Paint and
paintbrushes were a fascination, and the walls
of his home his blank canvas. As he fondly
recalls, “Since my parents couldn’t stop me from
colouring on the walls, they eventually gave in
and permitted it, but limited me to colouring on
the walls of just one room of the house! Also when
I was a young kid my grandfather called me “the
little painter”. So I think it was always obvious to
everyone else – as well as to myself – that I was
born to be an artist.”
Having grown up in North Vancouver, B.C.,
www.arabelladesign.com

much of Robert’s childhood was spent in the
Okanagan Valley, until the age of 13 when his
family moved to Alberta – a place he has called
home for the past 30 years.
As a third generation artist – his father was Karl
E. Wood and his grandfather Robert E. Wood –
Robert was encouraged, and driven, to paint. In
speaking of the period of his life following high
school graduation, Robert explains, “I spent the
summer working in a video store (basically, just a
summer job) until my Dad said to me one day ‘If you
want to paint, just do it. Stop wasting your time.’
Can’t get much clearer than that, can you? The
fates were speaking. I gave my notice the next day,
and I began painting professionally in November
of 1989, working with my Dad every day learning
the art of painting from him...Eight months later he
passed away suddenly. So the moral of the story
is: Just do it; and don’t waste your time (Literally
– don’t waste your time here on this Earth!). If I
hadn’t started painting when I did, I could easily
have missed out on those intensive eight months
of training with him, and it would have been that
much harder for me to get my career launched.”
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above, Garden Bouquet, oil on canvas, 24" x 30"
right, Daisies & Paintbrush, oil on canvas, 48" x 36"

The journey takes shape
Having been in the unique position to be
surrounded by art mentors such as his father and
grandfather, Robert acknowledges that there
have also been other artists who have had a hand
in shaping his journey. He shares that one of the
most important influences in his life continues to
be Harold L. Lyon, a world renowned Western
painter, whom to this day keenly shares his expert
knowledge in the world of art and inspires with his
focus on diverse subject matter.
“There was also a group of artists I frequently
went on plein-air painting trips with for many,
many years, who were also influential to my
artistic development, including Jean Geddes and
Alice “Jimmie” Miller. Jimmie passed away now,
and our painting group has never really recovered
from the loss of her momentum – she really was a
wonderful person. She also had a genius eye for
painting critique – she could look at a painting
for a few minutes and then identify the one key
element that needed improvement, and in my
experience she was always right. It’s a joy to
remember her.”
Robert also acknowledges the strong influence
imparted by artist Mannie Gonsalves who served
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as a great critic. “The key thing you have to
know about Mannie is that he lacked the part
of the brain which keeps most of us from saying
everything we think…Opinionated would be an
understatement! But when he told you something,
you listened, because he was very knowledgeable
and very honest.”
Sacred spaces
Robert’s studio serves as an oasis of inspiration,
greatly influencing his works. Working solely during
daylight hours amidst much light, Robert shares
that his productivity is affected in the winter months
when Canadian daylight hours tend to be much
shorter. To compensate, he has filled his studio
with many objects which hold deep meaning. A
personal look into his creative space produces the
scene of a display of items that belonged to his
father and grandfather, as well as a large collection
of art books at the ready for delving into. “Some
artists liken their studios to sacred spaces, and I
think that’s quite a good comparison.”
A work in progress
Surrounded by a variety of studio tools antiques and Mahl sticks having been graced by

Arabella Fall Harvest 2014

previous spread, Pacific Horizon, oil on canvas, 30" x 40"
above, Majestic Giant Steps, oil on canvas, 48" x 60"

the use of his father and grandfather’s artistic
hands - Robert shares how his technique has
developed and changed through the course
of his career, spanning from experiencing a
gradual shift to an “overnight implementation
of new thoughts and approaches.”
When working within his studio, Robert says his
ideas usually permeate his mind in the morning
hours as he prepares to commence his artistic
work. As he begins the process of questioning
himself as to what he “feels” like painting,
the answer is complemented by a binder of
photographs which he browses through until
inspiration is achieved. “The subject usually
dictates the size it would be best painted. How
long it takes depends on the complexity of the
subject, the size of the canvas, and – of course –
how well the work goes.”
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Sundown - Ya Ha Tinda, oil on canvas, 48" x 60"

Beginning with an under-painting of acrylic paint,
followed by the final oil paint, Robert expertly
mixes colours using a brush, with a deliberate
intent to under-mix his chosen colour, serving to
enhance the intensity and variation of it.
“My favorite medium is oil paint, which I’ve
worked with predominantly throughout my
career. But I’ve also dabbled in Acrylic, Gouache,
Watercolour, and Pen & Ink drawings. I’ve just
been working on a series of Ink & Watercolour
paintings on paper for my gallery in Mexico,
which has been a lot of fun. But I always come
back to Oils – there is just something luscious and
rich about oil paint that other mediums lack.”
Uniqueness defined
In a realm not much delved into, Robert has
developed a fascination with what he explains as
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“studies into the Eastern modalities concerning
the energy fields in our bodies, and how that
energy can transfer from us to other objects,
and – of particular interest to me – how that can
pertain to artists.” While he admits that this line
of reasoning may seem a little “out there” to
some people, he shares, “What it comes down to
is the importance for artists to imbue their work
with positive energy while it’s being created, and
how that energy is picked up by people viewing
the work: it never goes away; the energy of the
artist remains with the piece…I think it also has
quite a lot to do with why certain artists are more
successful, and some aren’t. It’s the law of karma:
the universe returns the same energy to us that
we put out. You reap what you sow.”
“I think quite a lot of artists get typecast (rather
like actors) into painting a fairly narrow specialized
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line of subject matter, because that’s what people
expect from them and then – ultimately – it’s all
that people will buy from them. From the outset
of my career I knew I was going to be primarily
a landscape artist, but I’ve always made a point
of doing a huge variety of subject matter, and
not being confined regionally…So while you can
often say, ‘That artist paints flowers’, ‘He paints
horses’, or ‘She paints mountains’, I’m a bit harder
to define: I’m an everything artist!”
With a preference to follow his own inspiration,
Robert has completed commissions, however, he
states, “Commissions are a challenge – it’s hard
to see inside someone’s mind and know what
they’re visualizing. I will do a commission, if there
is a very clear example to follow, but generally I
prefer to do my own thing.”
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left top, Highwood Country, oil on canvas, 24" x 48"
left bottom, In Paradise Valley, oil on canvas, 36" x 48"

Taking Heed
Enjoying a career spanning more than 24 years,
Robert has had his fair share of lessons learned.
He freely admits that the life of an artist would be
much easier with the addition of twice as many
hours in each day. He strongly feels that the time
spent in creating a visual masterpiece warrants
an answer quite unique, and when posed the
question “How long did it take you to paint that
painting?” Robert responds, “The only accurate
answer for me has to be 24+ years (or whatever
the length of an artist’s career has been), because
we are really an accumulation of everything we’ve
learned in our careers.”
And in reference to learning the art of art itself,
he shares, “Make sure you learn from the best!
However you can – through classes, books, looking
at paintings in galleries or online. Just learn from
the best…We in the arts get better by doing it! If
you want to be a painter you have to do it as much
as you can, whenever you can, and in whatever
circumstances confront you. And you have to
keep on doing it. And don’t get discouraged if
you fail – we all fail – but accept the challenge and
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above, Ya Ha Tinda Fall, oil on canvas, 20" x 24"

pick up the brushes again with fresh and focused
inspiration and positive energy the next day.”
“I think it’s very valuable for an artist to be able
to accept criticism, when it comes from people
whose work and knowledge you respect. I’ve
known a few artists who could be a lot better if
they accepted criticism, instead of thinking they
know it all. That’s the most exciting thing about
painting – we never know it all! Like life itself,
we’re constantly on a journey of learning and
growth…or at least we should be.”
Beyond the visual artist – literally!
When Robert is not found painting, he is teaching
an oil painting class, managing the Gainsborough
Galleries in downtown Calgary, or engaging in
his passion for writing. “I think it’s so valuable to
pursue another creative outlet that allows my mind
to have a different focus, as a break from painting,
and I’ve always loved writing. I predominantly
write non-fiction (although lately I’ve also been
doing quite a lot of screenplay work). A lot of
my books have been connected to theatrical
history, and one of my most recent books is
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above, Yamnuska Moon, oil on canvas, 20" x 24"
below, Sunset Breakers , oil on canvas, 24" x 36"

above, Majestic Castle Mountain, oil on canvas, 30" x 40"
below, Pacific Evening, oil on canvas, 36" x 48"

previous spread, Winter Dawn, oil on canvas, 36" x 48"
right, Mount Patterson, oil on canvas, 24" x 30"

called “Valiant for Truth”, which pays tribute
to actor Barry Morse’s lifelong connection and
dedication to playwright George Bernard Shaw.
It’s alternately dramatic and humorous and
provides a fascinating account of Morse’s life
and career as a Shavian, including his time as
Artistic Director of the Shaw Festival at Niagaraon-the-Lake, Ontario, and as President of the
Shaw Society of England.”
For the love of art
Robert’s journey in the world of creating
his artistic masterpieces is often fueled by
inspiration and the joy of providing the viewer
with an experience in which they may lose
themselves, if only for a moment.
“I only paint scenes that I am captivated and
inspired by; sometimes they are the kinds of
things that make you stop and do a doubletake because they’re so dramatic, and other
times it’s a subtle or quiet beauty that most
people would just pass right by without taking
notice…that’s all part of the artist’s job, or at
least what I take the artist’s job to be: to show
people the beauty all around them.”
To view more of the works of Robert E.
Wood, email him at woodre@telus.net or visit
www.robertewood.ca. Work can be seen at the
below listed galleries:
Gainsborough Galleries
Calgary, Alberta
www.gainsboroughgalleries.com
403-262-3715
Hambleton Galleries
Kelowna, B.C.
www.hambletongalleries.com
250-860-2498
Lloyd Gallery
Penticton, B.C.
www.lloydgallery.com
250-492-4484
RendezVous Gallery
Vancouver, B.C.
www.rendezvousartgallery.com
604-687-7466
Galeria Indigo
Todos Santos, Baja California Sur, Mexico
www.facebook.com/indigotodossantos
Balcon D’Art
Saint-Lambert, Quebec
www.balcondart.com
450.466.8920

